Changing lives through writing

First Story Trustees’
Annual Report
Year ending 30th June 2017

First Story Trustees’
Annual report 2016-17
For the period 1st July 2016 to 30th June 2017, the trustees – who are
also directors for the purposes of company law – are pleased to be able
to present their report on the charity.
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The year in review
As we go into our tenth year of work to narrow the

grateful to the many authors and partners who threw

and derive great pleasure from being creative, but they

line of social mobility, working with young people to

creativity, education and opportunity gaps, First Story has

their weight behind the day, and we’re already thinking

also believe it improves their schoolwork and enhances

increase their confidence, self-worth, sense of community,

so much to celebrate.

of ways to make 27th June 2018 even more incredible!

their understanding of others. In the same study, teachers

skills and aspirations. They should not be left behind.

As Philip Pullman said: ‘Everybody with even the slightest

attested to improvements in their students’ reading,

We now deliver life-changing, intensive and long-term

interest in writing, in young people, in people, in life

confidence, task-based resilience and self-expression.

As always, we are so grateful to our individual and

projects to more young people than ever before. In 2016-

should know about [National Writing Day].’

We were delighted to have it once more confirmed

corporate donors, trusts and foundations, partners,

that young people and their educators benefit so much

writers, teachers and students. With them, and with the

17 we undertook our greatest expansion phase to date,
extending our work in low-income communities in the

It was a tremendous year for our support of students’

from First Story’s presence. This evaluation also provided

incredible team at First Story, we’re helping thousands

North and South West. This growth was made possible

writing too. Across 65 residencies, 1,242 students crafted

substantial feedback on National Writing Day, which will

of young people unleash their creativity and lay the

by the Arts Council England’s (ACE) Strategic Fund for

nearly 30,000 pieces of creative writing, resulting in 62

inform our activities this year.

foundations of curiosity, confidence and aspiration that

Creative Writing in Schools – a grant we were awarded in

published anthologies. Such stories included a house that

2015 for three years. Our organisation-changing growth

sprouts legs and wanders at the full moon, and a touching

The ACE funding was critical in fuelling our growth, but

in new regions sits well alongside our ongoing work in

letter to a future self. The expert guidance from our

as we move into 2017-18, and the final year of the grant,

regions not covered by the grant – including London and

talented, professional writers-in-residence helped the

the question of long-term, sustainable funding is still very

the East Midlands.

young people to discover the pleasure and power that

much at the fore of our fundraising efforts. After this

writing gives. They realised that their voices – and their

one-off strategic fund finishes in summer 2018, we we

lives – matter.

will work to maintain our vital presence in low-income

This year, we launched the UK’s inaugural National Writing
Day, a celebration of creative writing that saw First Story

will remain with them long after they leave our weekly
workshops.

communities across the country. Our work is arguably

and over thirty-five national literacy and arts charities

This year, we also extended our research. With funding

more critical now than at any point in our ten-year

reach over 28 million people via social media. On a hectic

from ACE, Pat Cochrane, former CEO of Cape UK,

history: in 2017, the Social Mobility Commission reported

and joyous day, more than thirty events were hosted in

conducted an action research project exploring our

on a lamentable place-based divide in Britain, where

communities from Belfast to Plymouth, and thousands

writers’ pedagogy. Her report illuminated a remarkable

towns and whole counties are ‘left behind economically’

of people wrote pieces on the theme ‘the view from my

consistency of practice, with writers holding high

and ‘hollowed out socially’. First Story is presently working

window’. The day was also featured in seven national

expectations for their students and supporting them in

in three of the country’s opportunity areas, and is working

news stories, and fifty-eight regional press stories. The day

demystifying the craft of writing and unlocking students’

hard to gain footholds in the very communities identified

Ed Baden-Powell

was made possible by support from ACE and additional

creativity. Separately, our external evaluator LKMco found

by the SMC report as falling behind. We are committed

Chair of Trustees

funding from Old Possum’s Practical Trust. We are also

that young people place an inherent value on creativity

to keeping – and expanding – our presence on the front
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Mónica Parle
Executive Director
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What we do
We provide consistent, long-term, direct programme delivery in secondary schools serving low-income communities.
First Story schools receive quality-assured support for the whole community, transforming their creative-writing offer
through intensive work with a professional writer for up to 21 students, events that raise the profile of creative writing
in the school, and wider arts engagement:

First Story’s mission

• Run life-changing writing residencies in secondary

• Help teachers cement the transformative change we make

schools to transform young people’s confidence,

by running Continuing Professional Development sessions

creativity and communication skills.

to enhance their tools for teaching creative writing.

• Support and train talented, professional writers across

• Raise the profile of creative writing through high-profile

the UK and engage the wider literary community.

advocacy in the arts, education, media and mainstream
publishing sectors.

First Story changes lives through writing.
We believe that writing can transform lives, and that there is dignity and power in
every young person’s story.
First Story brings talented, professional writers into secondary schools serving lowincome communities to work with teachers and students to foster creativity and
communication skills.
By helping students find their voices through intensive, fun programmes, First Story
raises aspirations and gives students the skills and confidence to achieve them.

• Act as a critical link between schools in deprived areas
and leading arts organisations, further education, higher
education and the commercial sector across the country.
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Our story
2007-8

Pilot residency at Cranford Community
College with First Story co-founders,
William Fiennes and Katie Waldegrave.

2008-9
Eight writers in eight

schools across London.

2013-14

42 residencies in East Midlands,
Lancashire, London, Oxford and
West Yorkshire.

2014-15

50 residencies working directly with nearly
1,000 young people. A partnership with
Cheltenham Festivals adds Gloucestershire

2015-16

as a new region.

First Story named as one of two recipients of the
ACE’s Strategic Fund for Creative Writing in Schools
to extend the programme to 1,500 more young
people across the North and the South West.

2017-18

85 residencies targeted in the
communities that need them most.
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First Story’s year in numbers

65 residencies. 1,242 students

62 anthologies of new writing by young people

took part in weekly writing groups

98 teachers and librarians supported
First Story groups each week and
997 teachers trained in dedicated
Continuing Professional Development sessions

1,028 students attended the Young Writers’ Festival

Over 3,000 students from 107 schools took part

or a Regional Writing Event and

in our National Writing Competition

1,336 books donated to First Story through our

7,000 people attended a National Writing Day

collaboration with Give A Book

event across the UK, with

48 students awarded fellowships to attend the First Story

28 million people reached via social media on the day

summer residential course with Arvon
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Key achievements
Widening and deepening our impact

Student achievements

Support: In 2016, John Lyon’s Charity awarded First

National Writing Competition: A record 107 schools took

Story £97,500 over three years, to evaluate and build

part in First Story’s open competition this year, and over

on projects over a long-term period. In addition, Old

3,000 pieces were written on the theme of ‘Footprints’.

Possum’s Practical Trust committed funding for three
years for National Writing Day, our advocacy project, to
raise awareness of our work to extend our reach with

2016 to encourage buy-in across the writing community.

we celebrated the launch of our programmes in the

helped to create a wider sense of community across
regional schools. The anthologies represent just
a fraction of the creative work produced by the

Evaluation: A full summary of our achievements in

students who participate in First Story programmes

programme evaluation can be found on page 20.

across the year.

Residential: In our second year in partnership with

Teacher and writer engagement

Arvon, we awarded 48 residential fellowships to
committed First Story students. They attended one of

Continuing Professional Development opportunities: This

three simultaneous, high-quality, intensive, week-long

year we supported skills-sharing with 997 teachers

residential courses designed to stretch them as writers
and to inspire them into the future. This project sits well

through CPD sessions in-school and at our events.

with our efforts to support young people at many stages

We also ran our annual Skills Sharing Day to train our

of their creative lives, and helps us to build a pipeline of

writers-in-residence and to share best practice. We

artists often underrepresented in mainstream publishing

hosted termly meetings in each region to bring together

and in the wider literature sector.

teachers and writers to support each other and foster a
community of practitioners working together.
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We were proud once more to be an official charity

Mallaby. In February, at The Deep submairum in Hull,

collaborations among schools in our network, which

long programmes.

Hogg to launch our National Writing Day campaign.

National Writing Day at the conference in November

original student writing, including a few innovative

to share resources throughout the delivery of term-

students in National Writing Day.

intimate literary event with the writer Sebastian

Anthologies: First Story published 62 anthologies of

Trusts, which enabled two to three connected schools

event at the House of Lords hosted by Baroness

First Story Co-founder William Fiennes introduced

we could offer more bespoke programmes to suppor t
trialled programme par tnerships with Multi-Academy

workshop in June to equip teachers to involve their

writers Mark Haddon, Salena Godden and Juno

National Writing Day.

a variety of school contexts. In West Yorkshire, we

raise awareness of creative writing, including a special

partner of the Letters Live evenings and hosted an

alongside Michael Rosen at the British Library on

traditional year-long delivery model, to assess whether

First Story writer Anthony Cropper delivered a

National Association of Writers in Education Conference:

with her evocative piece, ‘Bridge’, which she performed

New programme models: We continued to update our

Events: We hosted a number of high-profile events to

The competition this year was judged by celebrated
Dawson. Former First Story student Aisha Borja won

disadvantaged communities across the UK.

National Association of Teachers of English Conference:

Humber region with our Patron HRH the Duchess of
Teach First: Mónica Parle sat on in Teach First’s panel on

Cornwall. We also delivered Regional Writing Events

Collective Action, in front of 200 participants in summer

in partnership with key educational and cultural

2016 to talk about our plans for National Writing Day.

organisations such as Bradford Literary Festival, the

Dave Windass, First Story’s Programme Officer in Hull,

Courtauld Gallery, the University of Bristol and the

also presented at an event for 15 of the most influential

University of Nottingham.

heads in Yorkshire and the Humber.
Press: First Story featured in national and regional
Advocacy

National Writing Day: On 21st June 2017, we launched
our inaugural National Writing Day with partner arts
and literacy organisations, with the aim of increasing the
profile of creative writing in the UK. Backed by acclaimed
writers such as Philip Pullman, Malorie Blackman,
Cressida Cowell, Mark Haddon, Laura Dockrill and
many more, the campaign trended number one on
Twitter and reached more than 28 million people across

press throughout the year, including the Daily
Telegraph, Huffington Post and a feature spot on BBC
Midlands Morning Show to celebrate the Stories on
the Trams competition. First Story student Samawado
Farah’s poem ‘The Dream’ was read by Chris Ridell
on BBC Radio 4. National Writing Day was the top
trend on Twitter on 21st June and also appeared on
BBC News Online, the Metro and several regional
press organs.

social media. More than 30 events were hosted in
communities across the UK, from Belfast to Plymouth,
and young people and adults alike were inspired to
create and share original work.
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In their
own words
STUDENTS AND PARENTS
‘The best thing about being involved in First Story
is that you get your confidence back if you’ve lost it

TEACHERS AND SENIOR LEADERSHIP

‘First Story is vital in offering students from ordinary

‘Working with First Story has also impacted the school in

backgrounds an insight into their own creativity and the

other ways.  It has provided opportunities for students to

creative industries. This is crucial if we are to create a

enter national creative writing competitions and we

tolerant and empathetic society.’

have had great success with these. Whilst the curriculum

Helen Angell,

comes with many constraints, the English department use

Teacher at Belle Vue Girls’ School,

strategies derived from the First Story work to support

West Yorkshire

the GCSE creative-writing tasks and descriptive/narrative

during the changes of primary to high school.’
Christina Sheferaw,
Student at Bishop Young Church of
England Academy, West Yorkshire
‘I used to rush straight into problems without

writing for younger students further down the school in

‘First Story helps students who struggle to commit. It

Key Stage 3.’

helps them foster a sense of pride in what they do and it is

Clive Roswell,

wonderful at broadening horizons and awareness of a creative

Headteacher at Willlowfield Community College,

world that they wouldn’t get to experience otherwise.’

London

Gemma Thorpe,
Teacher at Brigshaw High School,

taking too much time to think about what I was

‘This project has confirmed our ethos; we’re not just a

doing. Now I plan ahead, deciding what I want to

West Yorkshire

school but a community. It has demonstrated that writing

do ahead of time, as First Story has taught me that
just like planning a story allows it to flow more
smoothly, planning ahead can also help you deal
with problems more effectively.’
Sara Jani,
Student at Wembley High Technology College,
London

together is a great way to create group aspiration through

WRITERS

working towards a communal goal – certainly something

‘First Story has meant developing relationships with young

to celebrate.’

writers and seeing their undeniable development over time. It

Helen Holman,

means making a difference in terms of depth rather than just

Headteacher at Orchard School Bristol,

breadth. One pupil, on her first session, cried when making her

South West

introduction and could not finish it. By the final session she was
contributing more than anyone and leading discussion.’

‘Connect with your brain and let your brain
connect with you. Let your hand articulate those
unique ideas into strokes on a page. No matter

‘It has given the children a safe space to discuss issues in

Andy Craven-Griffiths,

the news and engage with these through unpicking them

Writer-in-residence at Brigshaw High School,

and listening to the views of others. It has given them an

West Yorkshire

opportunity to look at themselves as young writers, with

if you write slower than others, that is how you
write. Even when you produce something that you
don’t like, still share it because people may still see
something special in it.’
Nathanael Idundun,
Student at Pimlico Academy, London –
Young Writers’ Festival alumni speech

important stories to tell, and every student in the group

‘For me, it has helped develop my creative-writing teaching

has been able to turn one of their memories/special places/

skills. It was particularly valuable to have the opportunity

interests/fears into a piece of writing.’

to work with a group of students over a long period and

Lydia Gamlen,

help them develop as writers. For the students, I think

Teacher at Berkeley Primary School,

it developed their confidence and sense of self-worth.

London

Before I started working with my students, staff warned
me about one girl who was very disengaged in school and

‘My writing received a much bigger response than I
expected, and I got to connect with a lot of people
about a personal topic.’
Vinnie Otterbeck,
Student at Fairfield High School, South West
‘First Story has helped to open up an understanding
of my child’s experience of the world.’

‘The pupils have loved the chance to work with an author

could potentially be difficult. She attended every session,

all year. The sense of achievement in creating an anthology

producing some incredibly emotive and honest pieces of

that is all their own work has been astounding. They have

writing, and at the end of the programme wrote me a letter

taken real pride in sharing their work, and it is the single

saying how much First Story had helped her. To me, this

best thing I have done as a practitioner this year.’

encapsulates just how valuable these programmes are.’

Jenny Patterson,

Emma Pass,

Teacher at Fairfield High School,

Writer-in-residence at The City of Leicester College,

South West

East Midlands

Mr Wiggins,
Student’s Father
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Our impact

Targeting

First Story changes lives through writing.

First Story is committed to bring

We believe that creative writing is valuable,

opportunities for creativity to students who

and we know that many other benefits and

may not otherwise have had that chance.

characteristics flow from it.
First Story works hard to ensure that we
When we measure our impact on young

always go where we are needed most.

people, we focus on how First Story:

Historically, we have only worked and

• Enables and enhances creativity, and

continue to work with students from schools

engagement with creativity, as a tool for

that meet the following criteria:

self-expression

• more than 50% of the students were
considered deprived according to the

• Inspires confidence and provides the

Income Deprivation Affecting Children

skills and agency to assist young people in

Index and/or

meeting their aspirations

• GCSE results fell in the lowest third of
the national distribution

We are also interested in a number of
other metrics, including (but not limited to)
how First Story’s work:

We are working with Impetus Private

• Has an impact on young people’s

Equity Foundation and Teach First on new
weighted eligibility criteria to reflect changes

attainment

in our working environment including the

• Has an impact on young people’s

introduction of Progress 8 and the new

persistence while working

GCSE marking system and the changing

• Has an impact on the quality of young

nature of deprivation in England.

people’s writing and reading
Our work focuses on the whole student

First Story makes a three-year commitment

and measures improvement in writing

to schools and works with the staff to target

on an individual basis, with the link

the student cohort who would benefit

teacher assessing whether there has been

most from our programme. Students can be

improvement against the student’s start-

selected in a number of ways, including:

point.

• Free School Meals/Pupil Premium
• Hard-to-reach or at risk of exclusion
• Low-achieving, slow progress or at risk

First Story does not aim specifically

of not reaching expected targets

to improve young people’s academic
attainment, though there is evidence to

• Low confidence

suggest that this is a secondary benefit.

• Gifted and Talented students

Nor do we aim to improve young people’s

(requiring further stimulation to reach

writing within a set of prescribed rules.

their full potential)
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Impact case study
Belle Vue Girls’ School, Bradford
First Story Progress Report
September 2016 – June 2017
This is the second year we have tracked progress in

across the ability range. Data was collected three times

detail at Belle Vue Girls’ School in Bradford, as they

throughout the year after each formal assessment,

worked with writer-in-residence Emily Diamand.

each term, providing a holistic picture of the students’

Students were selected on the basis of their results

achievement in GCSE English and English Literature.

at the end of Year 9. If students were two or more

After the second of three reviews, many of the students’

levels below their target, they were invited to join the

target grades were revised upwards to bring them into

First Story group. This year, students were taken from

line with other Bradford schools’ ambitious targets.

Results show that:

71%

53%

57%

1

of the First Story

of the First Story

of Pupil Premium

One pupil who was

students made

students had closed

(DA) students

both Gifted and

academic progress

the gap considerably

made progress

Talented and Special

over the year.

and were working

over the year.

Educational Needs

on or above the

gained a place on

national average in

the First Story

English (Language

residential this year.

and Literature and
Literature) – even
taking into account
the adjustment
upwards in target
grades.

•

Belle Vue tries to measure more than academic

‘It was clear that the students had become more reflective

progress. The link teacher recorded the

about themselves and their lives in the process of the

following observations:

First Story programme. Many significant topics such as the
treatment of women, racism and mental illness had been

•

tackled by them with sensitivity.’

Attendance at the sessions remained excellent

•

throughout the year, given that the programme was

Bradford Literature Festival gave students the opportunity

after school, this is a good measure of the enjoyment.’
•

‘Activities such as the anthology and the practical links with
to work with people outside their usual experience

‘English teachers reported increased confidence and

and meet people from different backgrounds and take

ease with which First Story students approached

important steps to generate their independence.’

imaginative writing tasks for GCSE.’
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Financial information

Wider research
outcomes in 2016-17

First Story received income in the year 2016-17 totalling £768,109 towards
our programmes in schools. The funding breakdown is as follows:

As part of the three years of funding from ACE, we
are part-way through several multi-year evaluation and
strategy projects in 2016-17. The first was a partnership
with Impetus Private Equity Foundation, to run a project
to investigate and refine First Story’s eligibility criteria.

D E TA I L E D
B R E A K DOW N
£76 8 ,10 9

The project allowed us to refine those criteria further to
target areas of greater need more effectively.

2 016 -2 017

In 2015, we commissioned two other long-term projects.
The first was former Cape CEO Pat Cochrane’s research
into the pedagogy of our writers-in-residence. This
report, which was delivered in summer 2017, found that
our writers were highly consistent in their practice. They
treated young people as creative partners and gave them
the necessary space, permission and support to grow as
creative writers.
The second project commissioned in 2015 was a three-year
evaluation of young people’s perception of the value of

47.33% Individual donations, trusts and foundation grants

24.51% Fees from workshops and

(including major donors and partnerships) - £363,583

programmes - £188,300

3.08% Corporates - £23,630

0.93% Sales of publications - £7,111

23.43% Statutory funding - £180,000

0.13% Fees from corporate workshops - £1,000

0.34% Fundraising events - £2,645

0.24% Bank interest - £1,840

creative writing and establishing best practice for creative
writing in schools, conducted with education and youth
development think-tank, LKMco. The evaluation this year
also included an investigation of the impact of First Story’s
provision of Continuing Professional Development for

TOTA L
E X PE N D ITU R E
£797, 537

teachers and librarians. The findings of that report included:
Skills and enjoyment – the students’ perspective:
82% of First Story students saw creative writing as

Inherent value:

worthwhile because it helped them learn new things in

Both students and teachers who had participated in a First Story

school (in addition to learning in the writing group). 81%

programme were more likely to emphasise the inherent value of

of students enjoyed writing creatively, with 77% of those

creative writing and to say that creative writing was an essential

saying it was enjoyable because it was fun. 77% were

part of a young person’s education.

proud of the writing they produced. 65% of students saw
it as worthwhile because it increased their empathy.

Teaching tools:
Teachers were 17% more likely to feel that they had high-quality

Skills and resilience – the teachers’ perspective:

tools and resources for teaching creative writing and 25% more

90% of teachers believed that participating in First Story

teachers strongly agreed by the end of the programme that

improved students’ ability to express themselves. 80%

their teaching supported students to write creatively. Many

of teachers saw first-hand that it improved students’

teachers reported that participating in the programme had

attainment. Every single teacher believed that taking part

rekindled a ‘lost love’ of writing for them – a key finding since

in First Story had improved students’ wellbeing and 65%

teachers play an important role in sustaining the long tail of

saw an improvement in students’ reading.

impact and are likely to share their learning post programme.

F I R ST STO RY
TI M E S PE NT
2 016 -2 017

2 016 -2 017

90% Charitable activity* - £719,237

Charitable (programme): 76%

8% Raising funds - £64,129

Fundraising: 22%

2% Governance** - £14,171

Administration including governance: 2%

First Story employs the full-time equivalent of nine people.
The chart to the right details how they spend their time.

In 2016-17, volunteers donated over 700 hours of their
time to help us across a range of events including meetings,
workshops and festivals. Volunteers have a significant
impact on our ability to operate.

**(Governance auditors’ remuneration; accountancy and payroll
costs; legal and professional; consultancy; re-allocated support

20

costs; miscellaneous expenses)
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Collaborations
Working with national and regional partners is a

Writing Day, by launching their critical research into

writers. Lincoln Book Festival nominated First Story

give our schools even more opportunities for author visits and

fundamental aspect of First Story’s work. It enables us

young people and writing for pleasure, which supplied the

as its charity partner for the opening night of the festival,

subsidised tickets to the festival where they could participate in

to expand our reach and impact, to benefit from the

backbone of our press campaign.

during which First Story students, alongside acclaimed

workshops and panel discussions. Our partnership with Leeds

authors, shared their work with the audience. We

Beckett University meant that we could hold a CPD event

We continue to work closely with the publishing sector.

remain a partner of the University of Nottingham,

on ‘Writers on Writing’, including workshops, skills-sharing

Leading academic publisher Oxford University Press

which continues to support our programme generously

and panel discussions, with the aim of supporting creative

National

has provided us with invaluable and beautiful designs

in the East Midlands with event space and a Shadow

practitioners and educators across the region.

This was the second year of our partnership with Arvon

for fifteen First Story anthologies. Both Give a Book

Writers scheme, which offers undergraduates the

– 48 students were offered fellowships to attend week-

and Blackwell’s support meant that we were able to

opportunity to support our resident writers.

long residential courses at three Arvon centres. This

offer thousands of books to students from low-income

was also the second year of a three-year Innovation

communities. We are grateful to Penguin Random

North

we are grateful to University College London, the British

Partnership with Teach First, which gives us access to

House, who helped assemble a team to shortlist for this

Our partnership with the Hull UK City of Culture

Library and The Courtauld Gallery for providing event

the invaluable support and expertise offered by Teach

year’s National Writing Competition and through its

2017 team has provided a vibrant platform for our East

space and guided access to their unique collections. Our

First to charities and social enterprises aimed at addressing

Vintage Publishing imprint, judged and awarded prizes for

Yorkshire hub. We were also lucky to work with The

partnership with TD Securities and with SAGE Publishing

educational inequality. As part of Teach First’s Impact

First Story’s 100-Word Postcard competition. We are

Deep submarium in Hull, who hosted our Regional

offered students the opportunity to participate in creative

Measurement group, we aim to deepen our effect on

also grateful to all our other delivery partners, including

Writing Event and with Hull City Council, Hull Culture

writing workshops in their offices and to attend a performance

the communities in which we work. We are supported

Cheltenham Festivals, the Ministry of Stories and our

& Leisure Library Service and Hull Chamber of

of Twelfth Night at the Globe Theatre. Allen & Overy and

in our goal to tackle educational inequality by the Fair

partners that championed National Writing Day this year.

Commerce, all of which have provided welcome support

Clifford Chance also kindly hosted events in their offices for

and advocacy. Through financial support via the ‘No

the schools they supported this year.

expertise of other organisations and to signpost and
celebrate their work.

Education Alliance, of which we are proud to be a

London
We were delighted to remain a partner of Letters Live. And

member. We were lucky too to continue our relationship

East Midlands

Limits’ programmes, events space and relationship-

with the Royal Society of Literature, which helps

On National Writing Day, Nottingham UNESCO City

building, they have helped create the environment for

South West

organise visits with illustrious RSL Fellows to First Story

of Literature patron Billy Ivory met First Story students

long and fruitful working relationships in the city. The Big

Our partnership with the University of Bristol offered our

schools, where they give talks and run discussions with

to unveil a winning six-word story, the result of a year-

Malarkey, Hull Children’s Literature Festival, extended

students from the South West an inspirational venue for their

a much wider group than is able to attend our regular

long partnership project with Nottingham Express

an invitation to First Story students to read their work in

Regional Writing Event, while the Arnolfini Gallery kindly

weekly programmes. The RSL also kindly supported our

Transit. Elsewhere, the Literary Leicester Festival

front of a public audience, alongside professional writers.

provided event space to support National Writing Day. This was

regional events programme for National Writing Day. The

invited First Story students to take part in workshops

We were lucky to partner too with both Bradford

the third year of our partnership with Cheltenham Festivals to

National Literacy Trust also greatly supported National

and to perform at the festival alongside acclaimed local

Literature Festival and Ilkley Literature Festival to

run three residencies in the Gloucestershire area.
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Schools and writers
London: Year-long programme
Abbey Manor College
ARK Putney
Berkeley Primary School
Cranford Community College
Highgate Wood School
King Solomon’s Academy
Saint Gabriel’s College
St Martin-in-the-Fields High School for Girls
St Mary’s and St John’s CE School
St. Paul’s Way Trust School
The Bridge AP Academy
Wembley High Technology College
Wapping High School
Pimlico Academy

Anthony Cartwright
Juno Dawson
Ross Raisin
Ross Raisin
Adam Kammerling
David Reynolds
Francesca Beard
Miriam Nash
Jasmine Cooray
Monique Roffey
Roland Chambers
Peter Hobbs
Kate Kingsley
Roland Chambers

Term-long programme
Acland Burghley School
Fulham Cross Girls’ School
George Greens’ School
Harris Academy Battersea
Heartlands School
Holland Park School
Loxford School of Science and Technology
Willowfield Humanities College
Raine’s Foundation School

Shauna O’Briain
Rebecca Tantony
Steven Camden
Francesca Beard
Michelle Madsen
Leo Benedictus
Kayo Chingonyi
Anthony Cartwright
Jarred McGinnis

Touchstone
Chiltern Hills Academy
Francis Barber Pupil Referral Unit

Adam Kammerling
Roland Chambers

Week-long programme
Harris Academy Battersea
Carshalton Boys Sports College
Woodside High School

Francesca Beard
Anthony Cartwright
Ed Platt

Bristol: Year-long programme
The Orchard School
Bridge Learning Campus
Fairfield High School
Hans Price Academy
John Cabot Academy
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East Midlands: Year-long programme
Babington Community College &
The Lancaster School
Nottingham Academy - Greenwood Road Site
Nottingham Academy - Ransom Road Site
Queen Elizabeth’s Academy
Lincoln Castle Academy
Farnborough Academy
Sutton Community Academy
City of Leicester College
Skegness Academy
St Paul’s Catholic School

Angie Belcher
Caleb Parkin
Sanjida Kay
Rebecca Tantony
Chelsey Flood
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Owen Craven-Griffiths
Jim Hall
Mark Gwyn Jones
Andrew Graves
Steve Cawte
Paula Rawsthorne
Anthony Cropper
Emma Pass
Dan Powell
Kevin Fegan

North: Year-long programme
Appleton Academy
Belle Vue Girls’ School
Brigshaw High School
Grange Technology College
Leeds City Academy
Leeds East Academy
Leeds West Academy
David Young Community Academy
Titus Salt High School

Nick Toczek
Emily Diamand
Andy Craven-Griffiths
Donavan Christopher
Simon ‘Sai” Murray
Sarah J Bradley
Nik Perring
Adam Robinson
Andy Craven-Griffiths

Term-long programme
Dixons Allerton Academy
Feversham College
Feversham College
Beckfoot Upper Heaton
Dixons City Academy

Rachel Connor
Malika Booker
Zodwa Nyoni
Dan Ingram Brown
Nasser Hussain

Hull: Year-long programme
Sirius Academy North
Sirius Academy West
Winifred Holtby Academy
Newland School for Girls
St Mary’s College

Russ Litten
Peter Knaggs
Christina Lewis
Kerry Drewery
Lee Harrison

Gloucestershire: Year-long programme
All Saints’ Academy
Gloucester Academy
Severn Vale School

Jane Bailey
Alicia Stubbersfield
Jonathan Lloyd

Supporters
Statutory bodies
Arts Council England
Trusts and Foundations
Allen & Overy
The Anson Charitable Trust
Author’s Licensing & Collecting Society
Clifford Chance Foundation
The Ernest Cook Trust
Garfield Weston Foundation
Hollick Family Charitable Trust
John Lyon’s Charity
John R. Murray Charitable Trust
Lake House Charitable Foundation
Ofenheim Charitable Trust
Old Possum’s Practical Trust
Open Gate Trust
Peter Minet Trust
Robert Gavron Charitable Trust
The Rothschild Foundation
The Saints & Sinners Club
Sir Halley Stewart Trust
Statham Family Charitable Trust
The Stonegarth Fund
Tarnie Trust
Trusthouse Charitable Foundation
Corporates
Allen and Overy
Clifford Chance
Denby Transport Ltd
Populus
TD Securities
Individuals
Peter and Jane Aitken
Alexandra Allsopp
Sandy Boss and Ian Lazarus
Sean Carney
Beth and Michele Colocci
Edwin Fox Foundation
Amy and Tim Bevan
Andrea Minton Beddoes and Simon Gray
Thank you to our group of regular donors
and all those donors who have chosen to
remain anonymous.
In-kind supporters
Allen & Overy
Avon DataSet
Brunswick
Clifford Chance

Frontier Economics
Give a Book
Hull UK City of Culture 2017
Oxford University Press
Psycle Interactive
Simkins LLP
TD Securities
Teach First
We Are Social
Thank you to all those who volunteered
their time and expertise to help
First Story in 2016-2017.
Partners
Arnolfini Gallery
Arvon
Avon DataSet
BBC Contains Strong Language Festival
The Big Malarkey
Bishop Grosseteste University
Blackwell’s
Bradford Literature Festival
British Library
Bromley House Library
Cheltenham Festivals
The Courtauld Institute of Art
The Deep
Fair Education Alliance
Hull Chamber of Commerce
Hull City Council
Hull UK City of Culture 2017
Ilkley Literature Festival
Impressions Gallery Bradford
Index on Censorship
Leeds Beckett University
Letters Live
Lincoln Book Festival
Literary Leicester Festival
Literature Works
London Book Fair
The Mighty Creatives
Nottingham Express Transit
Nottingham UNESCO City of Literature
Oxford University Press
Penguin Random House
Real Ideas Organisation
Royal Society of Literature
SAGE Publishing
The Sunday Times
Teach First
University College London
University of Bristol
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University of Huddersfield
University of Leicester
University of Nottingham
Wilson Gallery Cheltenham
Writing East Midlands
National Writing Day partners
Arkbound
Arts University Bournemouth
Arvon
Authorfy
Author’s Licensing & Collecting Society
Bath Spa University
Belfast Inter-schools Creative Writing
Network
Brunswick
Centre for Literacy in Primary Education
Cheltenham Festivals
English & Media Centre
Forward Arts Foundation
Hull Culture & Leisure Library Service
Hull UK City of Culture 2017
Listening Books
Literature Wales
Literature Works
Live Tales
Ministry of Stories
National Association of Writers in Education
National Literacy Trust
New Writing North
New Writing South
Nottingham UNESCO City of Literature
Paper Nations
Penguin Random House
Pobble
The Poetry School
Prolifiko
Royal Society of Literature
Scottish Book Trust
Scottish Library and Information Council
Scottish Poetry Library
Spread the Word
The Poetry School
Writers’ Centre Norwich
Writing East Midlands
Writing West Midlands

Governance and
management
Trustees
Edward Baden-Powell, Chair
James Waldegrave, Treasurer
Antonia Byatt
Beth Colocci
William Fiennes (Joined 11 March 2017)
Sophie Harrison
Charlotte Hogg (resigned 22 March 2017)
Sue Horner
Andrea Minton Beddoes
Mayowa Sofekun
Betsy Tobin
Katie Waldegrave (appointed 12th June 2017)
Advisory Boards
East Midlands Regional Advisory Panel
Dr Sue Dymoke
Josephine Guy
Jim Hall
Jon McGreggor
North Regional Advisory Panel
Syima Aslam
Melvin Burgess
Simon Crump
Kevin Duffy
Dianne Excell
Christina Longden
Irna Qureshi
Lincolnshire Friends of FS
Rie Day
Kristen Sutton Nelthorpe
Jill Hughes
Caroline Kenyon
Dr Claudia Capancioni
First Story
The day-to-day operations of First Story are delegated
to Mónica Parle our Executive Director. Fifteen other
members of staff join her. As a number of these roles are
part-time, our full-time capacity is eleven.

27

Changing lives through writing

First Story Limited
39-41 North Road
London N7 9DP
Company registered in England no: 6487410
Registered charity no: 1122939
Tel: 020 7481 7777
Email: info@firststory.org.uk

